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To Whom It May Concern, 
  
This is a brief evaluation of the sound installation titled SoundSpace created by 
the group Frozen Music. I experienced the piece first-hand for over an hour while 
visiting SoundScape Park in Miami in February of 2015. I am a composer of 
electro-acoustic and computer-generated music performances, and I have 
followed Frozen Music’s activities with interest. 
 
Soundscape is a stunning piece of audio art. It is rare to hear a sonic fabric of 
such high density that is also crystal clear in the definition of its constituent 
elements. I was able to listen in to each layer and appreciate the subtle ebb and 
flow of diverse sonic materials, some recorded from nature and some 
synthetically crafted as well. One of my chief delights was to “zoom in” on sounds 
that caught my attention–much like one would do with a camera in the visual 
domain–following closely the detailed evolution of each in time. The artists did an 
amazing job of incorporating the synthetic elements in such a way as to support 
and enhance the naturally occurring ones. It seemed as if the synthetic contours 
were highlighting features culled from natural environments. I also was 
impressed with the way the surrounding soundscape of occasional passing cars 
and people seemed to fit right in. These “non-piece” elements could be noticed 
and appreciated for their qualities as well and never seemed to be a distraction. 
 
Frozen Music does amazing work and is highly deserving of all available support. 
 
 
Sincerely, 
 
John Bischoff 
      
Associate Professor of Music 



Re: Subtropics Festival XXIII, 2015 – Frozen Music - Sound Space Event 

From: Armando Rodríguez Ruidíaz 

Armando Rodríguez Ruidíaz is a Cuban-American composer, guitarist and bagpiper with more 

than 40 years of experience. For more information please go to: 

https://en.wikipedia.org/wiki/Armando_Rodr%C3%ADguez_Ruid%C3%ADaz 

 

Since its inception in 1989, the Subtropics Festival of Miami has served to promote the City of 

Miami as a cultural avant-garde international point of reference and as a venue to present our 

local artistic talent to the cultural world. This important event has also brought to our city 

numerous icons of the contemporary music and sound art world, such as John Cage, Pauline 

Oliveros and Alvin Lucier, which have left historical performances and lectures that highly 

enriched our local patrimony. 

I had the oportunity to enjoy during the last Subtropic Festival one of those memorable events 

that position Miami as an equal with such important international cultural metropolis as the cities 

of Paris, New York or Amsterdam. I am referring to the Frozen Music: Sound Space event, held 

at the New World Center’s Soundscape Park on Wednesday, February 18th, 20015.  

This one of a kind sonic experience transported us to some otherworldy mind spaces that are 

not possible to reach without the utilization of such a highly sophysticated technological level. 

This marvelous project was made possible thanks to the hard work and prodigious imagination 

of composer Gustavo Matamoros, as well as other collaborators in the creation of the piece and 

the development of spatialization strategies, such as composers David Dunn and Rene Barge, 

Roberto Toledo, Director of Audio Services at New World Symphony and other technicians at 

the Art and Science Laboratory directed by David Dunn. 

We sincerely hope that we will continue enjoying these high level events for many years with the 

continued support from various generous local organizations. 

https://en.wikipedia.org/wiki/Armando_Rodr%C3%ADguez_Ruid%C3%ADaz


To:  Gustavo Matamoros, Subtropics Festival 
From: Stephen Malagodi, retired radio producer, WLRN91.3FM 
Re:  Frozen Music at SoundScape Park 
Via:  Facebook message to Isaw Subtropics profile 
Date: February 22, 2015 
 
 
Experiencing "Frozen Music" at the NWS Soundscape Park was nothing 
short of revelatory. 
 
The outdoor audio system at the park, reconfigured from its normal 
pattern to mimic a natural multipoint environment, created an 
experience like no other outdoor musical event I had previously 
encountered. "It's as good as a walk in the forest" was how I described 
it to a friend. That's about as high a compliment as I can imagine. To 
have the experience of being immersed in a sound field of natural and 
electronic sound, perfectly integrated, was if one were transported to 
the most inaccessible and remote natural areas of Florida - the deep 
Everglades, or the Kissimmee Prairie, or the Fakahatchee Strand - 
simply by walking into the Soundscape Park in urban Miami Beach. 
 
That the artists were able to accomplish this while at the same time 
integrating it with the existing urban sounds of the city was a truly 
remarkable achievement. 



February 18, 2015 
 
Subtropics 23 | SoundSpace at SoundScape Park 
Questionnaire 
 
1) in narrative form would you please describe your impression of the 
piece in terms of its content? 
I had known about Gustavo's residency with AIRIE, in the heart of the 
Everglades, and was looking forward to hear the results of his night 
recordings. Knowing that this new work would have been presented in 
SoundScape park using the existing sound system made it all that 
more exciting.  I was absolutely mesmerized by the piece. While to an 
attentive ear it was still possible to recognize the buzzing of insects or 
other natural noises, it was the seamless mixing of natural and 
abstract sounds that truly made the work memorable. 
 
2) in your opinion how effective was the piece in terms of the use of 
the technology available? 
The system in SoundScape Park is unique, not only because of its 
technological specs but also because of its location within the heart of 
Miami Beach. I believe that the only way a sound work can be effective 
in this site is if created specifically for this system.  The piece that 
Frozen Music presented was such a success because of the artists' full 
understanding of its nuances and their ability to take advantage of the 
sheer power that the system provides. 
 
 
3) please rate the piece in terms of its use of the park and its 
community impact 
For several years I have been big fan of sound art and fully believe in 
its ability to connect to ever-larger audiences.  It was magical to 
wonder through the park and observe people's reaction to the piece, 
how they moved around from the center to the periphery of the 
system and sat down, with their eyes closed, to fully embrace the 
sensation of being surrounded by gentle sound waves.  
 
 
4) how well would you say the piece was received 
I was only able to visit the piece on its opening day and there must 
have been two dozens people enjoying the work, however I heard 
from many that the attendance throughout the duration of the piece 
was quite high and all of those whom I spoke to seemed to be deeply 
touched by it. 
 



5) how would you describe the presentation in terms of its relevancy in 
today's artistic environment? 
I do believe that sound art, and its various ramifications, play a very 
relevant part in today's artistic production.  Gustavo Matamoros has 
been a pioneer of this discipline and dedicated practitioner for so many 
years. He deserves to be acknowledged for having invited so many 
incredibly talented sound artists and composers to Miami and having 
brought this fascinating discipline into the public realm through many 
projects like this one. 
 
6) briefly describe your background and affiliations 
I am a freelance curator and art writer based between Miami, New 
York and the rest of the world. I have been fascinated by sound art 
since the early 2000s when I started doing research in this field. This 
interest brought me to curate a project focused on sound art for the 
2006 Winter Olympics held in the Susa Valley near my Italian home 
town, Torino.  I currently sit on the Art in Public Places committee for 
the City of Miami Beach, as well as on the board of IKT, the 
International Association of Curator of Contemporary Art. 
 
 
 
 

	  


